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moves out beyond.

In choosing the great vessel
as bearer of his feelings, Fer-
ren opens his paintings to a
host of associations since it
can be interpreted as crucible
of life, metaphor for plenty, or
ritualistic object, He amplifies
these associations by painting
whirling scarlet suns within
the sphere, or suggesting bub-
bling alchemy. There is even
the presence (probably instine-
tively selected) of the “man-
dala.” the oldest symbol in ex-
istence for the magic circle of
life.

An outwardly calm, soft-
spoken, pipe-smoking man,
looking younger than his 51
years, John Ferren feels he
has arrived at an imporiant
Juncture in this exhibition,

“No mystical ambiguity is
intended,” he explains, “but in
the paintings in art history I
most admire, the object is
Jtranscended without being de-
stroyed. I think that is what
I'm getting at in these paint-
ings.”” He wanted to intensify
his image and to keep the
symbol within the painting
(unlike the abstract expres-
sionists who feel that the sum
of the parts of a painting—
that is, the painting itself—
becomes the symbol).

.

Ferren's arrival at the ideal-
ism of these paintings, where
flux is subordinated to the ab-
stract notion of stasis, was
prepared by extensive search.
He has always been an avid
reader, wandering through
volumes of poetry and philoso-
phy. (Though self-educated, he
is an instructor at Queens Col-
lege.) At the same time, Fer-
ren has been tempered by an
"adventurous, remarkably va-
ried life.

He was born in Pendelton,
Ore., of a pioneer family, was
reared in California and came

combine a new painting tech-
nique, in which Ferren uses
metallic paints in all-over pai-
terns (calling to mind Persian
and Bizantine art) and a flocd
of colors unaccustomed fo
such proximity, with a “fear-
ful symmetry."

It is a like-unto-like pain:-
ing, in which each rectange
has a mate, each sphere ils
echo, each color its opposits,
as in the painting “Fire Vase"
Tension is created by the rec-
tangle between the two
spheres. (Color is very im-
portant in the painting.) The
idea of the image centralized,
of the vase containing energy
and expressing energy because
it is contained, is fully ex-
plored. Ferren has, in these
and other paintings, realized
his will to intensify and deep-
en his imagery. D. A.
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This oil on canvas, entitlel “Fire Vase,” is included in

the exhibition by John Ferren now at the Stable Gallery,

John Ferren Uses Symmetrical Shapes - - 2
of Intense Color t0 Convey Meaning — )
AVISH and magically in- to art rather suddenly after he . _
tense in color, the new had graduated from high - :

paintings by John Ferren at school, From 1925 to 1929, he

the Stable Gallery, 924 Sev- worked as an apprentice stons-

enth Avenue, represent a de- cutter in San Francisco, where .

cisive departure from abstract he experimented in off-hours 9 - '

expressionism, the painting with his own sculpture. In .

style most salient today. 1929, he and the poet Kenneth ) |
While many good painters Rexroth went on a hitch-hik- .

are concerned with expressing ing trip to New York, ard

flowing, unbounded space, Fer- from there Ferren embarked

ren has strictly respected the for Paris. After vagabonding - -

limitation of his canvas. through France and Italy, he -

Where others regard the phys- settled in Paris, . -

ical gesture of painting, open Making his living as a house -

form and the accident as painter, Ferren immersed hin- ”

means to express their experi- self in the vivid artistic life of . -

ence of energy and flux, Fer- the period in Paris and socn . '

ren radically reverses the idea became known as a promising TORAREL A DV A

b)'tenclﬁta‘iing his forms in def- talent.-There he exhibited non-

inite outlines. objective paintings and plas- - " - - -

In his strange, absolutely ters in L\EQ major galleries. S 1 = e

personal canvases, Ferren has In 1938, he returned to New e ) B B - ——

tackled two major problems: York.

He has returned to the identi- g5 return was followed k

fiable object, trying to endowW 5 jestless period of expm-jf agma ¢ ( \

it with symbolic significance, .l . .

and he has utilized a composi- w . s 9

tional device long neglected, " I recapltlula.ted the w'l‘.lo.e - .

that of absolute symmet history of art in my work,” Le " -4 am
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The image Ferren has found ve painting for & time, bi - > .
F o came, quite naturally, back fo

is the wvessel. Each painting : Aned — - - . A B
5 h " abstraction, which to me h

dep:c]t}s f" smgleh g]_lant ;.'ase;:i seemed capable of conveying .

cup, beaker or chalice, place : . - .

in dead center. They are em- a:’rr;n;:;ri'h?gre bmportant reai .

phatically outlined, but they W ’ el §

Eive off brillant gold. rose, o o, (1 Centzal image :

silver and bronze light so in- speaking of the nc\.{f paintings

tense it nearly obliterates def- .j fought it hard. Finally I .

initional line. It is as if he : o S . . A - . -

were saying that the forms of had to take a r;la]or decisic. - - - - : - - :
life are fixed but the spirit The vesults of the decision I s -



