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1947
1955
1958
1964
1965
1967

1968

1969

1970-71

1971

1972

1973

1974

1975

1976

Bdrn April 17, Portland, Oregon.

Moved to Houston, Texas.
Returned to Portland, Oregon.
introduced to the writing of D. T. Suzuki.

Entered Pomona College as a physics major, sponsored by Lockheed.

Met Toshu Sasaki Roshi, began practicing Rinzai Zen, char;ged major
from physics to math. Began drawing with John Mason.

Met Zenkei Shibayama Roshi and his disciple Gensho Fukushima.
Changed major from math to art.

Met Mowry Baden, stopped painting and made large stretched
canvases to walk into. Two performances and two shows of large
painting/sculptures at Montgomery Gallery. B.A. from Pomona College.
|.W. draft classification from U.S. government. Quit making art, moved
to the desert and began work as conscientious objector at Angel View
Crippled Children’s Foundation.

Lived alone in a Datsun pickup in the desert, practiced Zazen and
maintained correspondence with Gensho Fukushima in Japan. Made
images on sand dunes for the wind.

Met Jim Turrell. Returned to Claremont Graduate School, exhibition of
light sculptures in Libra Gallery, compiled resource text on light for
Turrell’s class, built fire tunnels, lived in a tree house in the mountains.

Met Doug Wheeler, built First Situation for low light using six fre-
quency geodesic dome, began showing light projections of kerosene
lamps, found funding for Second Situation, began making films.

Built black environment in Vancouver, B.C. Moved to Pasadena studio
and built Second Situation. M.F.A. from Claremont Graduate School.

Studied privately with Gensho Fukushima during his one year stay in
Claremont.

Showed Pasadena Studio. Compiled documentation of light pro-

grams, projections and spaces. Began showing films. Shibayama Roshi

gied' Left for Hofuku-ji monastery in Japan to study with Fukushima
oshi.

left Hofuku-ji monastery and began constructing Third Situation in
New York.

Visiting artist at the University of British Columbia, Vamlzouver, anFi
the University of Colorado, Denver. Taught science at Otis Art Insti-
tute, installed Fourth Situation at University of California, Irvine.
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First photograph, Fourth Situation, Part I, 16’ x 38" wall with four eight-foot,
daylight, fluorescent tubes.

Second photograph, Fourth Situation, Part Il, 16"x 24" wall, 8" ganz field, four
eight-foot, warm white and one six-foot, daylight fluorescent tubes.

Photograph on insert, Fourth Situation, Part lll, corridor, 8 ganz field chamber,
six-foot, cool green fluorescent tube.

Footnotes

1. Interview with Edward Wortz, PhD, experimental psychologist, June, 1976.

2 See The Surangama Sutra translated by Charles Luk, London, Rider and
Company, 1966, especially pp. 31-38. A modern spiritual master, Chogyam
Trungpa Rinpoche, uses specially prepared room environments whose
physical structure and qualities of light are designed to enhance self

awareness.
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