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(above) Two Ginger CGold App[es
2023, Ollon Pane|, 5x7"

Cherries
2019, Ol on Linen on Board, 9x12"

(opposite) Stem and Leaf Peach
2022, Oilon Pane|, 5x10"

Nest with Egg
2020, Ollon Boarcl, 448"

PORTRAITS OF NATURE

For artist Jonathan Koch, a weel<|y trip to the farmer's
market is less an opportunity fo purchase fresh produce
than a primary resource and inspirafiona| experience
for his art. For him, the bouniy of Howers, {ruii, and
vegeiab|es on o|isp|ay don't recall a favorite dish or
generate recipe ideas but instead offer an abundance
of poieniia| shill-life subjects. If he could, he would find
away fo painf them all.

Koch grew up in the small enclave of Bonny Doon,
nestled among the forested hills a few miles north of the
University of California, Santa Cruz. His grandmother
was a world-class garo|ener, and he and his sibhngs
played freely among both her roses and Japanese-style
gardens, then wandered in the redwood and fir forest
surrounding them. His arfist mother filled their home
with art books and art materials, which he regu|ar|y took
advanfage of. Like many children Koch loved to draw,
and he maintains the practice today, describing himself
as a draughtsman. He says, “as a child the ability o
create an image on any surlace seemed magical fo me
and | continue to feel the same way today.” His idyllic
childhood was natural to him, but he now recognizes

its impact and counts it as a primary inspiration and

inﬂuence.

Ofthe many arfists" books Koch poured through

in youth, those of artists \Winslow Homer, John Singer
Sargent, and Andrew Wyeth, most atfracted him.
Their work inspired him fo take up watercolor, which
became his medium of choice. He went on fo study

at the Rhode Island School of Design where he
explored a variely of materials and focused on
illustration. However, after a perioo| wor|<ing as

a successful commercial artist on the east coast, he found
that he no longer enjoyed painting for business-related
projects. He wanted 1o be able to choose his own
subjecis. Back in California he began to focus on oil
painfing, embracing the medium even though it meant
re|earning many iechniques. He now savors every
moment of its “long and messy” process, experiencing
the whole as a meditative pracice. He paints
spontaneously, without a lot of preliminary sketches,
and works mosﬂy from life. Occasiona”y he willrefer to
photographs, but with the knowledge that camera and
human eye record detail very differently. And detail is
at the heart of Koch's artwork.



Koch's paintings genera”y focus on one subjecf,
primari|y fruit or flowers. His sing|e {uzzy peach, Stem
and Leaf Peach, 2022 or his two yellow apples with
their |eaves, Ginger Gold Apples, 2023, or his
creamy white camellias, Camellias with Ceramic Bow,
2021 are wonderful examples. They festify fo an artist
who understands how fo look deeply, and whose
s|<i||1(u||y wielded brush moves in comp|efe harmony
with his eye. The three small paintings bring the viewer
in close, giving them access o each nuance of light and
color in their hushed and infimate spaces. Occasionally

Koch will embrace a |arger, more comp|e>< subjecf,
like his stunning Marigolds, 2024, which depicts an

impressive bouquet of the bright orange blossoms with

their feathery green leaves, set in a brassy, reflective
vase. With an infinity of small brushstrokes, he picks out
afathomless array of finy petals sparkling with minute
variations of their unmistakable hue. This vibrant ode to
aniconic fall flower also carries with it the implications
of Day of the Dead graveyach ce|ebraiions, giving

it momentous presence and complexity along with

its splendor.



Like the arfist heroes of his youth, Jonathan Koch

fakes inspiration from the life around him. While the
earlier arfists chose their neighbors, friends, and family
as portrait subjects, Koch centers his practice on the
richness and variety found in the natural world. Wit
equa| care and respect he engages in creating his own
kind of singular portraits of precious and fleeting life.

Essay by Helaine Glick, Independenf Curafor
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